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nized as yet Indeed, while we stumble on the threshold
steps of Shakespeanan tragedy, we can scaicely appioach
those inner shrines, and until we do, we shall not furthei
see the significance of Henry VIII for England today In-
deed, how can we? - we who find Shakespeare's kings a
stumbling-block and the other spiritual kingship of the
Christ an enigmatic dieam, and aie theiefoie unable to
follow the intense significance of their union
But we must never, m emphasizing Shakcspeaie's more
universal significances, forget the intense and subtle human
psychology and sympathy on which their value depends
The two co-exist m a dynamic and vital iccipiocity Con-
ventional acceptance and lecogmtion of the purposeful,
ntuakstic quality of art opens the universal, but not neces-
sarily by denying the particular Indeed, only in so lai as
we accept the necessary diamatic compression and tele-
scoping of incident and psychology of the Shakcspeanan
art-form can we focus the infinite minutiae of human sym-
pathy, such as we have in this book explored m the person
of Orsmo, the essentially poetic psychology, that functions
within and m terms of the dramatic ait-foim itself The
Shakespearian convention most subtly blends and balances
the personal and the universal, which balance is closely
related to his use of kings For a worldly king is expiessly
this the communal bi ought to a focal point m the personal,
the state known as personality The othei king, the spirituals
king, presents m his person not the communal only, but the
universal hence, the Christ Indeed, the theological prob-
lem of the two natures, divine and earthly, each equally in-
hering to the fiill m the Christ, reflects the exact nature of
the balance, the organic cohesion, of the two qualities, the
highly universal and symbolic and realistically human, of
the Shakespearian play But through acceptance of the
convention the apparent antinomy is at once resolved
more, its resolution is known to be the very reason and pui-
pose of the drama In other words, the diama exists to
demonstrate the necessity of its own convention, which is its